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Methods

• The history of American comic books is rife with sexism and racism1

Sexism
• Women tend to be depicted in a hypersexualized way in comics2

• Physical beauty often takes precedence over their achievements
Racism
• Non-white races are often underrepresented and in subordinate roles3

• The degree of underrepresentation limits valid statistical analyses 
Objective:
• We measured the representation of racial and gender groups in 

Modern American comic books, in terms of their character’s status
protagonist vs. random security guard, economic status, aggressor

Conclusions
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• Comic Book Content: we recorded the race, class, and gender of the 
main and background characters in Modern Age comic books. 

• We randomly selected American comic books from the most popular 
publishers from the Modern Age of Comics (1991-2005). 

• Agency was defined by a character’s ability to act intentionally in the 
central story as either a protagonists or aggressor.

• There were 3,454 protagonists, 2,468 aggressors, and 23,243 total 
characters in the 8,155 frames analyzed. 

• Readers: We evaluated a cross section of readers from Mediamark
Research & Intelligence (2012). 

37% of black characters were low SES.  Black characters were more more likely to 
be low SES compared to white characters (X ² =9.31, p < .002). 

Black characters are underrepresented compared to black readers (X ² =10.89, p < .001). 
Men were more likely to read comic books compared to women (X ² =27.04, p < .001).

64% of aggressors were white men and they were more likely to be 
aggressors compared to everyone else (X ² =7.84, p < .005)

70% of protagonists were men.
Men were more likely to be protagonists than women (X ² = 49.00, p < .001)

White men were more likely to be protagonists than Black men (X ² = 30.56, p < .001)

• Underrepresentation of racial and gender groups suggest themes of race 
and gender inequality in comic books. 

• The majority of both main and background characters were white men.
• This may facilitate the use of stereotypes in those who read them. 
•E.g. White men as leaders, women and people of color as subordinates
•Overrepresentation of white men characters may facilitate entitlement 
in white men readers as well4

• Additionally, children’s self-esteem can suffer when viewing characters 
similar to themselves which are depicted through negative stereotypes5

•Girls and children of color may be less likely to read comic books as they 
do not contain accessible characters they can identify with
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